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Your passion.
Our protection.

When you devote your life to music, you need someone 
who understands that dedication. At Lark Music, we pour 
as much passion into protecting your treasured musical 
instrument as you do into looking after it. Speak to us 
today for an exclusive offer tuned to you, supported by 
the highest-level of personal service. 

Call 020 3846 5271 or email music@larkmusic.com

larkmusic.com

Your passion.Your passion.

Lark Music is a trading name of Aston Lark Limited. Registered office: 
One Creechurch Place, London, EC3A 5AF. Registered in England and Wales, No. 
02831010.  Aston Lark Limited is authorised and regulated by the Financial 
Conduct Authority, No. 307663. 

AL-CS-LM-057-0822

For the love of music.



Welcome to 
Makers’ Day 2023

Bringing together musicians and makers for a celebration of our craft

Makers’ Day is a unique 
event in the British musical 
calendar. The event showcases 
the living craft of bowed 
string instrument making 
and promotes it to a wider 
audience of musicians and 
general public. 
When you walk through the doors of Kings 
Place on Makers’ Day, you’ll be met with the 
immediate buzz of atmosphere from makers 
and musicians, meeting, talking and playing as 
it echoes out across the galleries.  For the whole 
of the day, you can walk around the galleries 
and meet makers at their stands where they’ll 
be displaying currently available instruments. 
You can discuss your needs, ideas and even trial 
instruments right where you stand.

Makers’ day is one of the founding traditions 
of the British Violin Making Association 
and takes place each year with about 40 
stands for makers who are members of the 
association. Exhibitors typically join us from 
all across Europe.

From the beginning, the BVMA has applied 
one simple rule that exhibitors must be showing 
instruments that they have made themselves in 
order to be eligible for the exhibition. The sale 
of instruments by other makers, whether living 
or dead, is prohibited in order to maintain the 
unique and very special nature of the event.

An exception is made for a limited number of 
‘trade stands’ that sell parts of instruments, such 
as tonewood, varnish pigments or fittings as the 
day is a useful time for makers to connect with 
their suppliers. We also extend an invitation to 
any violin making school and allow them to 
exhibit whatever work they feel necessary to 
promote their educational goals.

Although Makers’ Day is primarily an 
opportunity for musicians to meet makers, it 
has also become a very important event for 
makers to compare each other’s work, drawing 
many other violin makers to the event, and 
making a significant contribution to the goal of 
raising of standards in contemporary making.

The afternoon concert with the Kreutzer 
Quartet is the highlight of Makers’ Day. Join 
them as they play excerpts on a selection of 
instruments that have caught their attention for 
a quality that each member of the quartet likes 
or finds interesting. Between playing, they’ll 
talk about why they selected the particular 
instrument, and guide listeners to hear the 
unique tones or qualities that they’ve found. 

The BVMA would like to express their 
enormous gratitude to King’s Place for their 
collaboration since 2017 and the enormous 
boost it has given to the event.
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Letter from 
the BVMA 
Management 
Committee
Dear Makers’ Day exhibitors 
and visitors,

We are delighted to be back at Kings Place 
for our seventh year.  We’re very grateful 
to the wonderful team at Kings Place for 
continuing to support our event.

The BVMA has had an action-packed year 
of events, bouncing back strong after the 
delays of the pandemic. In October 2022 
we held  a conference at the Centre for 
Folk Arts in Halsway Manor, Somerset in 
addition to numerous short courses and 
workshop parties. 

We also welcome back the 
Kreutzer Quartet, who are 
an integral part of the day. 
With their help, makers 
and attendees can hear the 
different characteristics of 
many different instruments 
all in one concert. An 
opportunity to directly 
compare styles of sound 
in a concert environment 

is rare. The BVMA committee would 
like to take this opportunity to thank the 
members of the quartet for taking part, 
and for always bringing an infectious 
enthusiasm for our craft along with them.

To the players and members of the public 
who are visiting: we hope that you enjoy 
wandering around the exhibition floor, 
speaking to makers and trying out their 
instruments. This is a highlight of our year, 
and we are excited to share with you what 
everyone has been working on.

Kindest Regards

BVMA Management 
Committee
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Schedule
Meet the Instrument Makers

10:30am–5:30pm
floor -2 & -1

Join our main exhibitors fair, where you can meet 
cello, violin, viola, bow and double bass makers from 

across the world.

Lunchtime Concert with 
the Kreutzer Quartet

12:30pm–1:30pm
hall one (floor -2)

The Kreutzer Quartet will play through their instruments 
selected from those brought by exhibitors. They’ll switch 
between playing longer excerpts together, to smaller 
excerpts whilst discussing the merits or characteristics of 

the various instruments selected.

Q&A with the Kreutzer Quartet
2:15pm–2:45pm

limehouse room (floor -2)
Join the members of the Kreutzer Quartet for a Q&A 

after their lunch time concert.

Event Closes
5:30pm
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Festival Team
Julian Pindar
event manager 
& concert mc

Julian trained at Merton College in 
violin making and repair. He has built 
a repair and sale business in the Surrey 
area and also travels regularly to China 
advising workshops and factories on 
instrument making and quality control. 
He is also the secretary of the British 
Violin Making Association.

Emma Hardy
volunteer coordinator 
& event manager

Emma studied at Merton College, 
London, and now makes and repairs 
instruments from her own workshop in 
Sheffield. She is also the editor of the 
BVMA Quarterly magazine.

Renato Carrano
event administrator
Renato studied at Merton 

College before taking up a role in 
the workshop of Stringers, London, 
where he focuses on set ups and repair 
work. He is also the administrator for 
the BVMA.

Tibor 
Szemmelveisz
program coordinator 

Tibor is an experienced Violin, Viola & 
Cello Maker based in North London. He 
is also a member of the BVMA committee.

Katy Thomas
communications
Katy studied at the Newark 

School of Violin Making and graduated 
in 2007. After graduation she worked in 
Toronto repairing and restoring violins. 
Now she lives in Perugia, Italy and runs 
a workshop with her husband, Filippo 
Protani, a violin maker.

Libby Summers
social media & marketing 
Libby graduated from The 

Newark School of Violin Making in 2020 
after four years of study. As well as being 
trained in repairs, restoration, making and 
bow repairs, Libby is a violin teacher with 
over 20 years of experience. Libby set 
up Stamford Strings in 2020, a modern 
violin shop showcasing new makers.

Paul Fremantle
volunteer coordinator
Paul Fremantle is studying 
bowed instrument making 

including Viols and Baroque violin 
family instruments at West Dean 
College. Paul also studied Violin making 
at Merton College for one year. Before 
that, Paul was an entrepreneur in the 
software industry.
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The 
Kreutzer Quartet

T he Kreutzer Quartet has established 
itself as one of the most sought after 

string quartets in the UK. They appear 
regularly at the major London venues and 
have made many live and studio recordings 
for the BBC, and major networks all over 

Europe. They have taken their 
extremely eclectic programmes 
to Italy, Germany, France, 
Holland, Serbia, Montenegro, 
Sardinia, the US, Spain, 
Cyprus, Poland, and Lithuania. 
Recent critical and publicly 
acclaimed performances have 
been at the Warsaw Autumn 
Festival, de Doelen, Rotterdam, 
Quartet 2000, Manchester 
International, and the Vilnius 
Philharmonic Festival.

The Kreutzers have a busy 
recording schedule, reflecting 
their commitment to musical 
exploration. Following the 
critical acclaim accorded their 
releases of cycles of quartets 
by Gerhard, Weir, Finnissy, 
Birtwhistle, Tippett, David 
Matthews and Hallgrímsson, 
the quartet are in the process 
of recording and releasing 
ground-breaking recordings 
of contemporary music while 

also keeping a hand in the classical 
repertoire with a forthcoming Metier disc 
of Beethoven. They have a particularly 
strong association with the Metier label, 
and have also recorded for Naxos, Toccata, 
NMC, Chandos, PARMA, Guild and 
New Focus. >>
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The Kreutzer Quartet was formed in 1988. 
The group quickly became recognised as 
one of the foremost young string quartets 
in the U.K. The Kreutzer Quartet’s rise did 
not occur despite its adventurous repertory, 
but in many ways because of it: from the 
beginning, they worked closely with many 
of the contemporary composers mentioned 
above, especially Tippett, Matthews, Weir, 
Hallgrímsson, and a few others. The group 
garnered numerous awards and citations 
in the coming years, including being 
selected for the 1996-1997 National 
Federation of Music Societies Tour. The 
Kreutzer Quartet’s recordings soon began 
drawing attention, too. Among its earlier 
successes were a pair of Metier CDs from 
2000: String Quartets 1 & 2 by Roberto 
Gerhard and Catalan Quartets, an album 
that offered quartets by Josep Soler, 
Miguel Roger, and Albert Sardá. In 2002 
Naxos began issuing recordings by the 
Kreutzer Quartet, the initial CD offering 
Quartets 1, 5 & 6 by Germany-based 
American composer Gloria Coates.

The Quartet’s 
personnel:
peter sheppard skærved | violin
mihailo trandafilovski | violin
clifton harrison | viola
neil heyde | cello
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Information on the Kreutzer Quartet 
from violist Clifton Harrison 
(www.cliftonharrison.co/kreutzer-quartet)
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List of Exhibitors
MAKERS

TABLE 1 Tibor Semmelweis 
  (Szemmelveisz) 
TABLE 2 Gabor Draskoczy   
 and Franziska Truestedt
TABLE 6 Ramkumar Sathiakumar
TABLE 8 Alina Ehret
TABLE 9 Philip Brown 
 and IJmkje van der Werf
TABLE 14 Kai-Thomas Roth
TABLE 15 Simon Jones 
 and Steve Fletcher
TABLE 16 Joan Zoroa Olivella
TABLE 18 Steffen Nowak 
 (Violins Bristol)
TABLE 19 Samuel Wells
TABLE 20 William Szott
TABLE 22 Hanna Hofstetter 
 and Thijs Van Den Broeck 
TABLE 23 Ladislav Prokop
TABLE 24 Boardman Violins
TABLE 25 The Workshop—Newark
TABLE 26 Tulloch Violins
TABLE 27 Colin Cross
TABLE 28 Graham Vincent
TABLE 29 Filippo Protani 
 and Gareth Ballard
TABLE 30 Stefan Johann Krattenmacher
TABLE 31 Martin Hilsden

TABLE 33        Yuki Kuwayama and  
 Agoston Marton
TABLE 34 Christopher Thorp
 and Markus Laine
TABLE 36 Colin Charles Adamson 
 and Mark Jennings
TABLE 37 Ornella Ceci
TABLE 38 Edward Gaut
TABLE 39 Rod Ward 
TABLE 40 Florian Leonhard
TABLE 41 Ragnar Hayn
TABLE 42 Andreas Hudelmayer
TABLE 43 Rudolf Pilsel 
TABLE 44 William John
TABLE 45 Christopher J. Halstead 
 and Stefano Gibertoni 
 & Valerio Nalin
TABLE 46 Nigel Crimson
TABLE 47 Boris Haug
TABLE 48 Dota and Alan Williams  
 (Resonant Strings)
TABLE 50 Tim Baker
TABLE 51 Helen Michetschläger
TABLE 52 Kaspar Pankow 
 and Philip Ihle
TABLE 53 Jan Bartos 
 and Honorata Stalmierska
TABLE 54 Philippe Briand

TRADERS

TABLE 3 The Soundpost 
TABLE 4 Alpentonholz 
TABLE 5 Alpentonholz 
TABLE 8A Aston Lark Insurance 
TABLE 11 Andrew Baker—Director 
 and Rosin Maker 

TABLE 12  Stamford Strings Ltd
TABLE 13 Anima Nova
TABLE 21 Amati Publishing
TABLE 35 H. W. Wood limited
TABLE 49 D’Addario Strings
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Maker Profiles
See below for information about the instrument 

and bow makers exhibiting today

table one

Tibor Semmelweis (Szemmelveisz)
Violin, Viola, Cello
Through regular contact with musicians, Tibor 
draws inspiration to create individual instruments. 
Each musical personality requires a special companion: 
the challenge to find this harmony is his main 
motivation. Tibor’s instruments have received medals 
and distinctions at international competitions (Cremona 
Triennale 2000; Salt Lake City USA 1998). Members of 
orchestras including Age of Enlightenment, National 
Youth, Philharmonia, Halle and Budapest Festival, enjoy 
playing on Tibor’s instruments, as do many members of 
chamber music ensembles.

t ibors@btinternet.com

table two

Gabor Draskoczy and Franziska Truestedt

Gabor Draskoczy
Violin, Viola
Hungarian born Gabor Draskoczy started playing 
the violin at the age of 6 and by 10 he had decided 
to become a violin maker. Driven by this dream he 
graduated from Liszt Ferenc Academy of Music in 
1996. Gabor’s meticulous bench copies not only create 
the appearance of the originals but have the warm, 
rich tone of the Old Italian Instruments. His experience 
and devotion led him to win double gold medal in 
2016 at the prestigious Violin Society of America 22nd 
International Competition. More recently, Gabor was 
honoured with a Silver medal for artisanship at the 24th 
VSA International Competition.

draskviol in@gmail.com 
@gabordraskoczy
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Franziska Truestedt
Bows
Trained as a violin maker in Mittenwald, Franziska 
studied the craft of bowmaking in Munich with Markus 
Worz, applying the French method of Stephane 
Thomachot. She honed her skills with respected 
contemporary makers such Noel Burke in Ireland and 
at l’Atelier d’Arthur with Alexandre Aumont and Arthur 
Dubroca. She regularly spends time working alongside 
Emmanuel Carlier in Paris, creating entirely handcrafted 
bows with excellent playing and sound qualities. Since 
2020, she has run her own bow making and restoration 
business in London, serving musicians and studying 
French masters’ bows.

franziska@truestedt-bows.com

table s ix

Ramkumar Sathiakumar

table e ight

Alina Ehret 
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table nine

Philip Brown and IJmkje van der Werf

Philip Brown Bowmaking
Bows
Using his experience of handling fine old English and 
French bows he makes a small, eclectic range of bows 
based on models from the 16th to mid-19th century 
which are used by leading players and institutions 
across the globe. Ever keen to learn, Philip loves to 
attend workshops with other makers. His continued 
partnership with the talented Rose Handy sees the 
two collaborate on several successful models. Recently 
working with the eminent bow maker Lee Guthrie 
on an exciting Panormo cello bow project-bringing 
the best features of this makers work into one very 
successful model.

phil ip@phil ipbrownviol ins.co.uk 
@georgfrederichaendel 
phil ipbrownviol ins.co.uk

IJmkje van der Werf
Violin, Viola, Cello
IJmkje is a violin maker and restorer working in 
Cambridgeshire. She has fourteen years professional 
experience of which seven specialising in cellos. She 
works part time in the workshop of the Royal Academy 
of Music in London and regularly at Philip Brown 
Violins in Newbury. In her own workshop at home she 
makes new instruments, mainly violins, and takes on 
occasional small repairs and maintenance work as well 
as more extensive restorations. IJmkje was born in The 
Netherlands. She graduated from the Newark School of 
Violin Making in 2008.

i jmkjevanderwerf@hotmail.com 
vanderwerfviol ins.com

table fourteen

Kai-Thomas Roth
Violin, Viola, Cello, Double Bass, Baroque
Kai-Thomas Roth trained at Newark School of Violin 
Making and has been exclusively making bowed 
stringed instruments of all periods and specifications   >>  
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since 1986. With well over 100 cellos made to date, as 
well as violins, violas, viole d’amore and double basses 
of modern, transitional and baroque set up and even a 
few viols, his instruments are being played all over the 
world. Kai-Thomas has established a reputation that 
ensures his instruments are in high demand.

kaithomasr@aol.com 
@kaithomasrothcellos 
kai -thomas-roth-cellos.co.uk

table f ifteen

Simon Jones and Steve Fletcher

Simon Jones
Violin, Viola, Cello
From the making of my first violin, I soon moved on 
to attend and graduate from the Newark School of 
Violin Making, where my passion and love for making 
was fed. Now set up as an independent maker my 
workshop is based in the Township of Narberth in Wild 
West Wales. In this surrounding environment I make 
Italian design inspired violins, violas and cellos.

s imonsviol ins@gmail.com 
@simonsviol ins 
s imonsviol ins.co.uk

Steve Fletcher
Violin, Viola, Cello
With over 30 years experience as a professional 
musician along with a keen interest in woodwork, Steve 
saw instrument making as a natural progression to his 
career. After several years reading about instrument 
making, he made his first Cello using online resources 
and very basic tools, including a sharpened spoon to 
carve the scroll! Having caught the making bug, Steve 
enrolled at Newark School of Violin Making, graduating 
with BA hons first class. Steve now makes handcrafted 
instruments from his workshop in Essex, taking 
inspiration from great master instruments and adding 
his own style.

steve@fletcherviol ins.co.uk 
fletcherviol ins.co.uk
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table s ixteen

Joan Zoroa Olivella
Violin, Viola, Cello, Bows
My name is Joan Zoroa Olivella. I’m a violin maker 
and a restorer of bow instruments, graduated at 
the prestigious International Violin Making School 
in Cremona. I gained invaluable experience making 
violins with distinguished makers established in 
Cremona and in England. I specialize in making 
violins inspired by the Cremonese & Spanish makers. 
In December 2022 I set up my own workshop in the 
historical city of Dunfermline, Fife.

olivellaviol ins@protonmail.com 
@joanzoroaolivella 
ol ivellaviol ins.com

table e ighteen

Steffen Nowak (Violins Bristol)
Violin, Viola, Cello, Baroque
Steffen Nowak (WSVM 1986 Merit). His instruments 
are handmade from old European tonewoods and oil 
varnished in the classical Italian style. Violins: after 
Stradivari, Guarneri, Stainer, Amati Violas: most sizes 
after da Salo, Maggini, Guarneri etc. Celli: a smaller 
full-size, Stradivari and Montagnana. A passionate 
maker, aware of clients’ needs and expectations means 
his instruments are appreciated by professionals & 
advanced students from many countries. Special 
emphasis is placed on set up & playability. A few 
instruments are readily available to purchase. Please 
enquire about a trial.

s@nowakviol ins.co.uk 
@nowakviol insbr istol 
nowakviol ins.co.uk
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table nineteen

Samuel Wells
Double Bass

Sam started his education as a luthier with a Saturday 
job at Thwaites Fine Stringed Instruments. Having 
learnt wood and metal work from his father and being 
a keen double bass player it was an obvious career 
path. Upon finishing school, he went on to study violin 
making at Merton College before embarking on a 7 
year apprenticeship with the late Roger Dawson. This 
allowed him a privileged insight into the tradition 
of English double bass making. Sam already has an 
international reputation for repair work and is now 
focusing on becoming a leading double bass maker.

sam@doublebassrepair.co.uk 
@sam_wells_bass 
doublebassrepair.co.uk

table twenty

William Szott
Violin, Viola, Cello

I have used my experience of working on thousands 
of old instruments to design and make the next 
generation of violins, violas and cellos, which caters 
to the demands of modern day playing. My shop is 
based in south Manchester, where I have built strong 
relationships with the leading orchestras, music 
colleges and freelance musicians.

will iam.szott@gmail.com 
@will iamszott 
theviol inmaker.co.uk

table twenty-two

Hanna Hofstetter  and Thijs Broeck
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table twenty-three

Ladislav Prokop
Violin, Viola, Cello
Ladislav Prokop has been making and restoring 
stringed instruments for over 25 years, in the great 
instrument-making tradition of his family. Established 
in London in 2005, he provides instruments of quality, 
enjoyable to play, and a pleasure to hear. In continuing 
the great luthiers’ acoustical craft, he aims to create 
affordable instruments for the most discerning 
of customers.

info@prokopviol in.com 
prokopviol in.com

table twenty-four

Boardman Violins
Violin, Viola, Cello
Boardman Violins is a father and son business; Peter 
and Rory Boardman. Peter has been a violin maker for 
over 40 years, having made around 350 instruments 
which are played all over the world. He specialises in 
restoration, new making and tonal adjustments. Rory 
has been learning and working in the family workshop 
since 2018, focusing on new making. His instruments 
are available to purchase in violin shops throughout the 
UK. The workshop is based in Donaghadee, Northern 
Ireland.

boardmanviol ins@gmail.com 
@boardmanviol ins 
boardman viol ins

table twenty-f ive

The Workshop—Newark
Violin, Viola, Cello
A creative and welcoming space that is home to three 
collaboratives violin, viola and cello makers: Antoine 
Gourdon, Carlos Libreros Rios, John-Francis Wright

theworkshopnewark@gmail.com
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table twenty-s ix

Tulloch Violins
Violin, Viola, Cello
We are a father and son business making fine violins, 
violas and cellos in the Italian Cremonese tradition. We 
specialize in making a range of fine violin fittings based 
on English designs.

info@tullochviol ins.co.uk 
@tullochviol ins 
tullochviol ins.co.uk

table twenty-seven

Colin Cross

table twenty-e ight

Graham Vincent
Violin
Somerset based violin maker and musician. I trained 
at the Musical Instrument Department of the London 
College of Furniture in the early 1980s. My career has 
moved through making, design, commercial design 
management and even architecture, but for the last 
few years I’ve been back where I’m happiest—at the 
bench full time. I make violins of my own design in a 
traditional style and even make my own boiled varnish. 
In my spare time I’ve managed to perform at the last 
three Glastonbury Festivals with Mitchell and Vincent.

grahamvincentviol ins@gmail.com 
@grahamvincentviol ins 
grahamvincentviol ins.com
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table twenty-nine

Filippo Protani and Gareth Ballard

Filippo Protani Liutaio
Violin, Viola
In my workshop I make instruments primarily to order. 
I started my training at the Maestri Liutai school in 
Gubbio, Umbria. I then moved to England in order 
to improve my making skills at the Newark School of 
Violin Making.From 2007 to 2010 I worked as a maker 
at the Roger Hansell workshop, in North Yorkshire. In 
2010 I moved back to Italy, where I set up my workshop 
in Perugia. I won Best Sound in 2013 at the ANLAI 
violin making competition with a violin, and in 2015 
a viola received the Edrev Prize. In the past few years 
I’ve taken courses with Francois Perego on varnish 
and with the BVMA

fprotani@gmail.com 
@protaniv iol ins 
protaniv iol ins.com

Gareth Ballard
Violin, Viola, Cello
The main feature that characterises my work is my 
approach to the arching. A detailed explanation 
can be found in The Strad magazine, January 
2023. The arching is designed on the computer 
for improved authenticity.

garethballard1@gmail.com

table th irty

Stefan Johann Krattenmacher
Viola, Cello, Double Bass
Players using my instruments include from Berlin 
Philharmonic Orchestra, LSO, English Chamber 
Orchestra and many others. Having lived and worked 
in Mittenwald, Hong Kong, Melbourne, London and 
Berlin, I now live in the small village Münchweier, at the 
foot of then black forest in an old farmhouse next to 
some vineyards.

stefan@krattenmacher.com 
krattenmacher.com
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table th irty-one

Martin Hilsden
Violin, Viola, Cello, Baroque
Martin was trained in the workshop of W.E.Hills & 
Sons, in the late 60’s and early 70’s, in London, where 
for over some 5 years, he learnt all aspects of both 
the making and the repair of instruments of the violin 
family. In 1976, he setup on his own account, and 
over the succeeding years has built up a reputation 
for both the the quality and sound of his instruments 
as well as the repairs to clients other instruments. 
Martins instruments are available for both appraisal 
and trial and he may contacted either via his website 
or by e-mail.

martinhilsden@inbox.com 
hilsdenviol ins.com

table th irty-four

Christopher Throp and Markus Laine

Christopher Throp
Violin, Viola, Cello
From his workshop in Long Island City, New York, 
Chris makes and restores violins, violas and cellos. He 
received his training in violin making at the London 
Guildhall University, and served his apprenticeship 
at J P Guivier London, before moving to New York. 
During this time, he has been able to study and 
restore instruments made by the leading exponents 
of violin making through the ages. It is this breadth 
of knowledge and experience that informs his work 
both in the making of his own instruments and also the 
sensitive restoration and set up of older ones.

christhorp3@gmail.com 
@christhorp3 
christopherthorpviol in.com
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Table thirty-four continued
Markus Lane
Violin, Viola, Cello, Bows
I have workshop in New York city. I make instruments 
and bows. Being in the city allows me to work with 
many musicians. I just completed making classical 
bows for whole orchestra. I learned woodwork from 
my cabinemaker grandfather and my father in Finland. 
I studied violinmaking in Newark and attended many 
years to Oberlin, OH bowmakers workshop. I worked 
for Philp Brown in Newbury and Christophe Landon 
in New York before starting my own shop in 2014. 
I am member of the American federation of violin and 
bowmakers, Entente Internationale des Luthiers et 
Archetiers and BVMA.

markuslaineviol ins@gmail.com 
@markuslaineviol ins 
markuslaineviol ins.com

table th irty-s ix

Colin Charles Adamson and Mark Jennings

Colin Charles Adamson
Violin, Viola, Cello
Colin Adamson has been making violins, violas and 
cellos for over 20 years now. After graduating from 
the Newark school of violin making he travelled to 
Canada, Finland and Germany where he worked as a 
violin maker/ fine restorer. During that time overseas 
he worked on and handled many classic Italian, 
French and English instruments which helped him 
develop into one of the Uk and Europe’s finest violin 
makers. Many of his instruments can be found in the 
hands of musicians in major orchestras around the 
world. Colin now lives in the beautiful seaside town 
of North Berwick, Scotland

mail@adamson-v iol ins.com 
@colincharlesadamson 
adamson-v iol ins.com
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table th irty-seven

Ornella Ceci
Violin, Viola
I’m a violin and viola maker. I started my training in 
stringed instrument making and repair in 2005 with 
my father Arturo Ceci, a very well known luthier, piano 
tuner, and restorer in Bari (IT). After a few years of work 
in my home town as an instrument maker, repairer, and 
bow rehairer. I decided to improve my knowledge in 
new making and restore first in North Italy following 
stages in Turin and Milan then in Amsterdam (NL) . 
Currently I’m resident luthier at Strijkinstrumentenshop.
nl in The Hague.

info@ornellaceci .com 
@ornellaceci_luthier 
ornellaceci .com

table th irty-e ight

Edward Gaut
Violin, Viola, Cello
Edward is a graduate of the Newark and Sherwood 
violin making school. Since graduating in 2000 he has 
worked in Canada and London before going solo. 
Edward recently moved out of Bristol into the Mendips 
where he continues to make instruments influenced 
primarily by Stradivari and Guarneri Del Gesu.

edwardgaut@googlemail.com 
edwardgautviol ins.co.uk

table th irty-nine

Rod Ward

table forty

Florian Leonhard
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table forty-one

Ragnar Hayn
Violin, Viola, Cello
Ragnar Hayn is a violin maker based in Berlin. In 2005, 
he founded his own workshop focusing on making 
fine new instruments, winning numerous awards at 
international competitions. His instruments are plaid by 
excellent musicians as from the Wiener Philharmoniker, 
the Gewandhaus Leipzig, the Radio Symphony 
Orchestra Berlin, soloists like Ning Feng, Pauline 
Sachse, Prof. Xenia Jankovic, Truls Mørk, Johannes 
Moser and Sophie Kauer.

info@ragnarhayn.com 
ragnar@ragnarhayn.com 
ragnarhayn.com

table forty-two

Andreas Hudelmayer
Violin, Viola, Cello
Established in London since 2002, Andreas has gained 
a reputation for making excellent sounding instruments 
as well as for sound adjustments and set ups. He has 
made instruments for the renowned cellist Raphael 
Wallfisch, chamber musicians Nicholas Miller, Roger 
Coull, Marina Solarek, Jane Gordon, orchestra leaders 
and soloists David Fruehwirth, Julia Schroeder, Lea 
Birringer, Triin Ruubel and the Salzburg Mozarteum’s 
leading violin teacher Igor Ozim, who have performed, 
broadcast and recorded extensively on their 
Hudelmayer violins.

andreas@hudelmayer.com 
hudelmayer.com
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table forty-three

Rudolf Pilsel
Violin, Viola, Cello, Bows
This year marks the 51st year since I first made a violin. 
Since then I have made violins, violas, cellos and bows 
which have enjoyed an enviable reputation among 
professional players, teachers, and gifted amateurs. I 
am particularly keen on assisting the next generation 
of young gifted players and students to acquire a first 
class instrument and bow to further their studies and 
to start them on their professional career. Bow making 
is also part of my work and is a natural extension of 
violin viola and cello making and my bows have had an 
excellent reception among players.

rudi .p ilsel@gmail.com 
rudolfp ilsel.co.uk

table forty-four

William John
Violin, Viola, Cello
William John started work at Ealing Strings in 1977 
restoring and studying instruments of the great Italian 
masters; Amati, Stradivari, Guarneri etc. He started 
making violins, violas and cellos in 1980, alongside 
some of Europe’s finest makers. Having left Ealing 
Strings in 1991 William continues to make and restore 
instruments for soloists, orchestral musicians and 
students.

wjohnviol ins@aol.com 
will iamjohnviol ins.co.uk 
@will iamjohnviol inslondon
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table forty-f ive

Christopher J Halstead 
and Stefano Gibertoni & Valerio Nalin

Christopher J Halstead
Bows
Chris made his first bows whilst studying music and 
violin in Cambridge. After graduating he trained first 
with Richard Wilson, and then with Didier Claudel. 
His modern bows are inspired by the makers of the 
transitional and early modern periods and combine 
traditional woods with more unusual or hi-tech 
materials such as Whitby Jet, carbon-fibre and Lapis 
Lazuli. “One of the most rewarding aspects of my 
job is working with musicians to create bespoke 
bows tailored to their individual requirements.” Chris 
also makes period bows, copied and adapted from 
surviving examples.

halsteadcj@yahoo.co.uk 
+44 7949 813180

Stefano Gibertoni & Valerio Nalin
Violin, Viola, Cello
Award winning makers, being prized especially for 
the tone of their instruments. Working with traditional 
methods and innovative techniques, they specialise in 
antiqued inspired violins violas and cellos, loved and 
appreciated by students, orchestra players, soloists and 
collectors alike. Based in Sheffield and Milan, they love 
to challenge themselves and take inspiration by both 
famous classical masterpieces as well as more unusual 
makers and models. They strive for tonal and aesthetic 
uniqueness in each and every instrument they produce.

info@gibertoninal in.com 
@gibertoni_nal in 
g ibertoninal in.com

table forty-s ix

Nigel Crimson
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table forty-seven

Boris Haug
Violin, Viola, Cello
With 25 years’ experience, Boris Haug leads the new 
making at Wilhelm Geigenbau. Combined with Mark 
Wilhelm’s depth of knowledge and understanding 
of sound adjustment, our instruments are a pleasure 
to play and continue to inspire musicians. Wilhelm 
Geigenbau—W-fittings: our Sonowood fittings are 
made from densified spruce and beech—a sustainable 
alternative to tropical hardwoods. Luthiers and 
musicians appreciate its haptic and visual properties. 
Visit us to see our tailpieces, fingerboards and 
chinrests, and how they look and sound on our new 
instruments.

post@wilhelm-geigenbau.ch 
wilhelm-geigenbau.ch 
w-f itt ings.com

table forty-e ight

Dota and Alan Williams (Resonant Strings)
Violin, Viola, Cello, Baroque, Bows
We are both full time luthiers based in Cawston, 
North Norfolk UK. Our business is Resonant strings. 
We make, repair, restore and sell violins, violas, 
cellos and accessories and do rehairs. We each tend 
to make our own instruments although we do do 
some collaboration on instruments at times when 
asked. Please feel free to make an appointment to 
visit our workshop if you are interested in having an 
instrument commissioned or try one already made! . 
A recent recording of instruments commission from 
us can be heard on https://soundcloud.com/simon-
ballard-272294542/glass-gates-3

info@resonantstr ings.co.uk 
@resonantstr ings 
resonantstr ings.co.uk
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table f ifty

Tim Baker
Bows
Tim Baker graduated from the Newark School of Violin 
Making in 1981, and worked for W.E. Hill & Sons and 
J & A Beare as a bow maker and restorer. He has 
been a jury member for several international bow 
making competitions, as well as a major contributor 
to ‘The British Violin’. Tim is currently Short Course 
Coordinator for the BVMA, working with colleagues to 
run a variety of professional development courses at 
different venues throughout the year. Since 2000, Tim 
has worked independently as a bow maker in Oxford.

t im@bakerbows.co.uk

table f ifty-one

Helen Michetschläger
Violin, Viola, Cello
I’ve been a violin maker for over 40 years and made 
more than 330 instruments. These are loved by 
musicians as far afield as the USA and Hong Kong, 
from children who benefit from my personal design of 
small-sized violins and violas to front desk professional 
orchestral players. I specialise in personalised 
commissions to meet your ideals for sound and playing 
comfort. I published a book of the varnish expertise of 
the late Koen Padding and write regularly for the Strad 
Magazine. Having presented lectures at the BVMA 
conferences and Newark Lutherie Seminars I am now a 
co-organiser of Lutherie.

helen@helenviol inmaker.com 
helenviol inmaker.com
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table f ifty-two

Kaspar Pankow and Philip Ihle

Kaspar Pankow
Bows
Kaspar Pankow learned bow making at the West Dean 
and Oberlin bow making workshops. For ten years he 
worked for Florian Leonhard in London and now has 
his own workshop in Switzerland. Kaspar takes great 
care in selecting high quality pernambuco. This, in 
combination with the taper and camber of the stick, 
is the key to making a bow with excellent playing and 
sound qualities. His bows are handcrafted according to 
traditional working methods and are inspired by F. X. 
Tourte, and Dominique Peccatte. PRIZES: 1st prize at 
the Concours International Dominique Peccatte 1ere 
Edition, 2016.

kaspar.pankow@gmx.net 
pankowbows.com

table f ifty-three

Jan Bartos and Honorata Stalmierska

Jan Bartos Luthier
Violin, Viola, Cello
Luthier, a graduate of the Ignacy Jan Paderewski 
Academy of Music in Poznań. After graduation, he 
became the manager of Eric Blot’s violin making 
workshop in Cremona, which he ran for 8 years, 
building new instruments, as well as restoring 
and issuing expert appraisals of the most famous 
instruments of the old European masters. In 2007, he 
moved to Paris and opened his own workshop in the 
heart of the French luthier’s centre.

contact@janbartos.eu 
www.janbartos.eu
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table f ifty-four

Philippe Briand
Violin, Viola, Cello, Double Bass
I am a violin and varnish maker based in the city 
of Canterbury. I trained in Newark, UK, and then 
made double-basses for two years with Thomas 
Martin near Oxford. I moved on to London to work 
for Bridgewood and Neitzert for five years before 
setting up my own workshop in Canterbury in 2013. 
I gained a great insight into the world of classical 
Italian violin making through a freelance association 
with J&A Beares of London, restoring and setting up 
instruments. I now divide my time between making and 
restoring instruments and making high-end varnishes 
for the trade.

canterburyviol ins@hotmail.co.uk 
canterburyviol ins.com
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table three

The Soundpost 

table four and f ive

Andreas Pahler Alpentonholz
Tonewood Supplier
“Walking through the forests of Italy, Bavaria as well 
as Bosnia is a great pleasure as well as rewarding 
challenge to search and provide best tone wood for 
violin makers worldwide. I like it.” Andreas Pahler

info@alpentonholz.de 
alpentonholz.de

table e ight a

Aston Lark Insurance 

table eleven

Andrew Baker
Director and Rosin Maker
From the grain patterns of timber to the quality of 
varnishes, the Leatherwood Rosin team is passionate 
about the ‘texture’ of the string-playing world. They 
value the relationships between performers and 
their artisan violin and bow makers; the journey 
of construction and maintenance, and the high 
appreciation of stunningly beautiful natural materials 
being as important as energies spent in the practice 
room or on stage. For the first time in rosin history,   >> 

Trader Profiles
See below for information about the 

traders exhibiting today
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string players can enhance their sound and response to 
suite their instrument, style and playing contexts with 
Leatherwood Bespoke Rosin

rosin@leatherwoodrosin.com.au 
@leatherwoodrosin 
leatherwoodrosin.com.au

table twelve

Stamford Strings Ltd
Stamford Strings is passionate about showcasing new 
makers. We are both a premier stockist of Brazenose 
Violins as well as offering beautiful antique instruments 
and bows. We have a team of luthiers in our workshop 
which is 60 minutes by train from London and 
Birmingham, making it easy to access for prominent 
orchestras, colleges and institutions. We specialise 
in keeping players’ instruments performance ready, 
offering a same day service for essential repairs, and 
stocking an extensive range of fittings, which help 
to enhance the sound and beauty of our customers’ 
instruments.

stamfordstr ings.co.uk 
l ibby@stamfordstr ings.co.uk 
@stamfordstr ings

table th irteen

Anima Nova
Anima Nova is the original height-adjustable 
soundpost made out of carbon fibre. The revolutionary 
soundpost brings out the best of your instrument: 
better projection, more focus, quicker response, more 
volume. Since its launch in 2015 it has attracted a lot 
of attention from luthiers and musicians alike. Anima 
Nova is now available at over 150 violin makers in 
23 countries. Internationally renowned artists such 
as Cynthia Phelps, Paul Neubauer, Louise Lansdown, 
David Finckel, Clive Greensmith, Ron Carter and 
Joel Quarrington already trust Anima Nova. Patent 
protected. Made in Germany.

molnar@anima-nova.de 
@animanovasoundpost 
www.anima-nova.com
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table twenty-one

Amati
The Dictionary of Violin and Bow Makers by John 
Dilworth is a must have book for anyone working with 
antique stringed instruments. “This book is a valuable 
addition to any library, doubly so for English speakers’ 
libraries, and has already taken a prominent place on 
my bookshelf, where one day it will no doubt be the 
most weathered and worn book on hand.” Phil Kass, 
The Strad Review, 2012 

@amati_auct ions 
amati .com 
sarah@amati .com

table th irty-f ive

H W Wood limited
Broker for Musical Instruments, Musicians and 
Collectors, Dealers and Makers, Orchestras and Fine 
Art Insurance.

clairesanders@hwint.com 
hwwoodinternat ional.com

table forty-nine

D’Addario Orchestral
D’Addario is the world’s largest manufacturer of 
musical instrument strings and accessories marketed 
under several product brands including D’Addario 
Orchestral. A family-owned and operated business with 
roots dating back to 17th century Italy, we make bowed 
strings and accessories for all levels of players and 
playing styles. Our orchestral range includes Prelude, 
Ascenté, Pro Arté, Helicore, Zyex and Kaplan.

daddario.com/products/orchestral 
@daddarioorchestral 
markus.lawrenson@daddario.com



BVMA MAKERS’  DAY 2023 38

Welcome to 

Maker's Day 2023!

A Violin Shop

Contemporary Makers

Dear Makers, Dear Players,

Experience Making Music

for

Minneapolis, MN

We seek to represent
makers whose
instruments and bows
are crafted with a nod to
tradition and science, a
creative spirit, and a 
quest for beauty in sight
and sound.

Our curated collection of
violins and bows, made by
contemporary makers
from around the world
today, represent the New
Golden Age of Violin
Making!

www.LutherieLab.com Instagram.com/jennifercreadick
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Become a Member
The British Violin Making Association was founded in 1995 to promote fellowship 
between those who have an interest in the history and the craft of violin and bow 
making. We welcome professional and amateur violin makers and restorers alike, as 
well as all those who share an interest in the subject and the craft. 

Although we are the British Violin Making Association, we welcome members from 
around the world. 

Membership of the BVMA includes: 

BVMA QUARTERLY 
MAGAZINE
Four of the BVMA Quarterly magazine 
per year, which includes articles about all 
aspects of violin making and history.

ACCESS TO COURSES
Access to sign up for BVMA courses (at 
an additional cost), such as bow making 
and repair, advanced violin set ups, violin 
making and many more.

CONFERENCE DISCOUNTS
Discounted access to BVMA conferences 
which happen every alternate year, and 
the BVMA study days which happen 
in between.

ACCESS TO EXHIBIT
Ability to become a Makers’ Day 
exhibitor (table booking fee applies).

Pricing per year:
Individual £65.00 | Joint £90.00 | Over 65 £50.00

Student £35.00 | Friend of BVMA - £65.00
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Friends of the 
BVMA

Join the Friends of the BVMA Today

Over the years we have met many people in with a deep interest in the violin, who would 
benefit from being a member of the BVMA, but who have been put off by the focus 
on professional making and restoration. As part of our 25th Anniversary campaign, we 
developed a new kind of membership as Friends of the BVMA both to extend our hand 
to our many supporters, and to give a new focus to our remit of communicating the craft 
of violin making to a wider audience. 

The benefits of membership as a friend of the BVMA are exactly the same as being a 
regular member, with the same newsletter and invitation to our events, but you will be 
invited to a number of special events put on through the year that have more of a focus 
for general interest and less professional audiences. Whether you are a musician, an 
amateur maker, or simply someone who would like to support the magical craft of violin 
making, we’d like to extend you the warmest welcome.




